


driving him insane, we both understand his actions and the stabbing guilt

that follows them.

The phantoms’ motives are never explained, but their efficacy can’t be

questioned. They torment David with behavior both explicable and chaotic,

mimicking and exaggerating the roller coaster of parenting. It’s genuinely

unnerving to imagine so many versions of Cole running amok at once, on a

day that David wanted to himself, no less. On screen, the onslaught would

feel overwhelming, which helps cement this script’s biggest strength:

getting the reader connected to our protagonist’s headspace.

The ending reveals (through chilling implication) that David has been

literally hollowed out with only his skin remaining. This is truly a

parent’s nightmare, reflective of what, deep down, they fear that parenting

is doing to them.

Killer Moment

Though the ending is immensely effective, the script’s strongest emotional

peak comes when David loses his temper and strikes one of the phantoms.

Although he knows this isn’t his child, and knows that there’s something

unusual go on, the brief pang of guilt and fear he feels at the though at

possibly striking his own child is a very real reaction.

Ways to Improve

This is a solid script, to be sure, but there is room for improvement.

Primarily, it doesn’t quite feel like David deserves his fate. This isn’t,

of course, a requirement for a horror story—bad things happen to good

people all the time for no reason, especially in this genre. But the first

few pages of the script seem to set up some moral failing to punish. David

is consciously afraid of being selfish and a bad father for wanting some

alone time. It’s an idea that torments him: the specters make explicit

reference to this fear, taunting him for being “the bad guy” and a failed

father. His Great Sin is very mild and, as a result, his punishment feels

wholly unsatisfying.

Horror deaths need to at least feel fair, and if they feel especially

cruel, the unfairness needs to be part of the point.

The script also takes a bit too long to ramp up to speed. Short scripts

(all scripts, but short scripts especially) need a hook on page one, and

 doesn’t get particularly interesting until “Cole” interrupts David






